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Inhabiting: narrative research in aphorisms

Abstract

ौURXJK�DSKRULVPV��ZH�H[SRVH� IXQGDPHQWDO�TXHVWLRQV� WR�ZRUN�ZLWK�QDUUDWLYHV��ZKHWKHU� LQ�
UHVHDUFK�RU�HGXFDWLRQ��%LRJUDSKLFDO�QDUUDWLYH�UHVHDUFK�LV�SUHVHQWHG�DV�D�WRRO�WR�DQDO\]H�VRFLDO�
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VXFK�DV�WKH�HSLVWHPRORJLFDO�UHਮHFWLRQ�RQ�WKH�ZRUN�LWVHOI��WKH�VXEMHFWV�DV�KLVWRULFDOO\�VLWXDWHG��
WKH�LPSRUWDQFH�RI�VHQVLWLYH�OLVWHQLQJ��PHWDSKRUV��LPDJHV�DQG�FRQWH[WV�WKDW�DUH�FRPPRQO\�ORVW�
IURP�VLJKW��:LWKRXW�ZDQWLQJ�WR�H[KDXVW�WKH�SRVVLELOLWLHV�RU�WULYLDOL]H�WKH�DSKRULVPV��ZH�FRQ-
FOXGH�WKDW�WKH�VRFLDO�LQKDELWV�HDFK�SHUVRQ��DQG�WKDW�HYHU\RQH�LQKDELWV�WKH�VRFLDO��DQG�WKDW�RXU�
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Como contadora de histórias reais, a pergunta que 
me move é como cada um inventa uma vida. Como 
cada um cria sentido para os dias, quase nu e com 
W¥R�SRXFR��&RPR�FDGD�XP�VH�DUUDQFD�GR�VLO¬QFLR�
para virar narrativa. Como cada um habita-se.

(OLDQH�%UXP

'LDQWH�GD�WHOD�HP�EUDQFR�SHQVDPRV��R�TXH�GL]HU�SDUD�
este Dossiê Narrativas pedagógicas, investigación edu-
cativa y formación docente, TXH�SRVVD�DODUJDU�D�GLVFXV-
V¥R�VREUH�DV�QDUUDWLYDV�QD�LQYHVWLJD©¥R�HGXFDWLYD�H�QD�
IRUPD©¥R�GRFHQWH"�&RPR�HVFUHYHU�palavras de fonte��
GH�TXH�QRV�IDOD�R�SRHWD�0DQRHO�GH�%DUURV�������"�(QWUH�
WDLV�LQTXLHWD©·HV�VXUJLX�D�LGHLD�GH�FHQWUDU�D�GLVFXVV¥R�
HP�DERUGDJHQV�H�SULQF¯SLRV�SDUD�WUDEDOKRV�FRP�QDUUD-
WLYDV��EXVFDQGR�DV�H[SHUL¬QFLDV�H�KLVWµULDV�VLQJXODUHV��
QD�SHUVSHFWLYD�GD�6RFLRORJLD�GR�,QGLY¯GXR��VRE�R�ROKDU�
GH�'DQLOR�0DUWXFFHOOL��LQWHOHFWXDO�SHUXDQR� 6HPSUH�QD�
GLUH©¥R�GH�XPD�HSLVWHPRORJLD�GD�SU£WLFD�VRFLROµJLFD��
FRPR�SRVVLELOLGDGH�GH�VXSHUDU�XPD�VRFLRORJLD�HVSRQ-
W¤QHD��QRV�WHUPRV�GH�%RXUGLHX���������GHVHQYROYHQGR�
D�LPDJLQD©¥R�VRFLROµJLFD��FRQIRUPH�:��0LOOV���������

1HVWD�SURFXUD��HPHUJH��WDPE«P��D�LGHLD�GH�IRUPXODU�DO-
JXQV�DIRULVPRV��SHTXHQRV�JUDQGHV�GL]HUHV�DVVHUWLYRV��
WHFHQGR�IRUPDV�RXWUDV�GH�SHQVDU�H�HVFUHYHU��HYLWDQGR�
DV� OLPLWD©·HV� GDV� PRGDOLGDGHV� KHJHP¶QLFDV�� FRPR�
SURSRVWR� QHVWH� 'RVVL¬�� (P� XP� HVWLOR� PDLV� HQVD¯VWL-
FR�� WUD]HPRV� ODPSHMRV�GR�SHQVDPHQWR�¢�SURFXUD�GRV�
VXMHLWRV��GH�VHXV�OXJDUHV��GH�VHXV�YLYHUHV�H�ID]HUHV�QR�
PXQGR��GH�TXH�V¥R�FULDWXUDV�H�FULDGRUHV����SURFXUD�GRV�
PXQGRV�GH�H[SHUL¬QFLDV�H�KLVWµULDV�TXH�RV�KDELWDP�

Aforismos: luminosidades do pensamento

2� WUDEDOKR� FRP� QDUUDWLYD� FRPH©D� QD� UHठH[¥R�PHVPD�
sobre esse trabalho, seu sentido, seu lugar.�(P�TXDOTXHU�
WUDEDOKR� GH� SHVTXLVD�� HP� TXDOTXHU� SURMHWR� FRP�QDU-
UDWLYDV�SHGDJµJLFDV��FRP�IRUPD©¥R�GH�SURIHVVRUHV�DV�
H� GH� LQYHVWLJD©¥R�QDUUDWLYD�� D� TXHVW¥R�SULPHLUD� «� GR�
VHQWLGR�GR�TXH�VH�ID]��(P�XP�PXQGR�GH�GLVSXWDV�HQ-
WUH�SURMHWRV�GH�PXQGR��«�QHFHVV£ULR�SHUJXQWDU��D�IDYRU�
GH�TX¬�H�FRQWUD�R�TX¬�«�SUHFLVR�IRUPDU��LQYHVWLJDU��FR-
QKHFHU��HVFUHYHU�H�IDODU"�(VVD�LQGDJD©¥R��GD�RUGHP�GH�
XPD�HSLVWHPRORJLD�SRO¯WLFD�� WUD]�¢�FHQD�DV�FRQGL©·HV�
GH�SURGX©¥R�GR�FRQKHFLPHQWR�HQTXDQWR�RSHUD©¥R�LQ-
WHOHFWXDO�VRFLRORJLFDPHQWH�VLWXDGD��(VVD�SHUJXQWD�QRV�

FRQYRFD�H�QRV�UHSRUWD�¢�VRFLRORJLD�GR�FRQKHFLPHQWR�H�
¢�GLVFXVV¥R�GD�«WLFD�QD�SHVTXLVD�

A narrativa é uma obra de sujeitos, historicamente si-
tuados. 2V�VXMHLWRV�V¥R�VRFLRORJLFDPHQWH۔�SURGX]LGRVە�
H�VH�SURGX]HP�QR�WUDEDOKR�VREUH�VL�PHVPRV��6H�D�QDU-
UDWLYD� «� REUD� GH� VXMHLWRV� KLVWRULFDPHQWH� VLWXDGRV�� D�
QDUUDWLYD�WHP�FRU��D�QDUUDWLYD�WHP�FODVVH��W¬P�J¬QHUR��
WHP� WHPSRUDOLGDGHV� H� HVSDFLDOLGDGHV�� WHUULWµULRV� QRV�
TXDLV�VH�IDOD��VH�QDUUD��VH�UHODWD��7HUULWµULRV�TXH�R�VR-
FLµORJR�GHYH�GHVFRUWLQDU��$�QDUUDWLYD� WHP� WHUULWµULRV�
JHRSRO¯WLFRV��WHP�KLVWRULFLGDGHV�H�SURFHVVRV�FXOWXUDLV�
TXH�D�FRQVWLWXHP��TXH�QHOD�HVW¥R�H[SO¯FLWD�RX�YHODGD-
PHQWH��TXH�«�SUHFLVR�FRQVLGHUDU��GHVYHODU��FRPSUHHQ-
GHU�H�KLVWRULFL]DU�

A narrativa não é a coisa em si.�&RQIRUPH�%HQMDPLQ�
������� S�� ����� D� QDUUDWLYD� �Q¥R۔ SUHWHQGH� WUDQVPLWLU� R�
SXURې�HP�VLۑ�GD�FRLVD��FRPR�LQIRUPD©¥R�RX�XP�UHODWµ-
ULRە��(OD۔�PHUJXOKD�D�FRLVD�QD�YLGD�GH�TXHP�UHODWD��D�
ਭP�GH�H[WUD¯�OD�RXWUD�YH]�GHOD����DVVLP�TXH�DGHUH�¢�QDU-
UDWLYD�D�PDUFD�GH�TXHP�QDUUD��FRPR�¢�WLJHOD�GH�EDUUR�D�
PDUFD�GDV�P¥RV�GR�ROHLURە��'H�LJXDO�IRUPD��R�WUDEDOKR�
GR�D�SHVTXLVDGRU�D�FRP�QDUUDWLYDV��VHPHOKDQWH�DR�GR�
ROHLUR��GHYH�PHUJXOKDU�R�TXH�IRL�QDUUDGR�QD�WHRUL]D©¥R��
QD� FRQGL©¥R�KLVWµULFD� H� VRFLDO�� FRPR�PDUFDV�GH� VXDV�
P¥RV��GH�VHX�SHQVDPHQWR��QR�H[HUF¯FLR�GD�LPDJLQD©¥R�
VRFLROµJLFD�D�TXH�:ULJKW�0LOOV��������QRV�FRQYRFD��

A narrativa desperta o vivido e a intensidade imagina-
tiva de quem narra.�1HVWD�GLUH©¥R۔��D�QDUUDWLYD�UHDEUH�
R�WHPSR�KLVWµULFR�DQXQFLDQGR�SRVVLELOLGDGHV�SHUGLGDV��
FULDQGR�HVSD©RV�GH�OLEHUGDGH�SDUD�JHUDU�LQWHUSUHWD©·HV�
QRYDV�H�SDUD� WUDQVIRUPDU�R�QDUUDGR�HP�H[SHUL¬QFLDV�
VXEMHWLYDVە�� FRQIRUPH� 2OJ£ULD� 0DWRV� ������� S�� �����
&DEH�D�TXHP�HVWXGD��WUD]HU�¢V�ELRJUDਭDV��¢V�H[SHUL¬Q-
FLDV� H� ¢V� KLVWµULDV� QDUUDGDV� H� VXDV� LQWHUSUHWD©·HV�� D�
FRPSUHHQV¥R�VRFLROµJLFD��XP�HQWHQGLPHQWR�VµFLR�KLV-
WµULFR� SURSULDPHQWH� GLWR�� TXH� H[LJLU£� XP� HVIRU©R� GH�
WHRUL]D©¥R� H� GH� SUREOHPDWL]D©¥R� GR� TXH� IRL� QDUUDGR��
FRQVWUXLQGR�VH�XPD�QDUUDWLYD�RXWUD��(ODERUDGD�WHµULFD�
H�DQDOLWLFDPHQWH��WDUHID�SDUD�D�TXDO�VHU£�QHFHVV£ULR�UH-
SHUWµULR�LQWHOHFWXDO��WHµULFR�H�FXOWXUDO��1¥R�VH�WUDWD�GH�
DSHQDV�UHSHWLU�RX�DSUHVHQWDU�R�TXH�IRL�QDUUDGR�

O trabalho com narrativa é da ordem da delicadeza, por-
que é escuta sensível, é olhar atento, é exercício de alte-
ridade.�2�ODERU�FRP�QDUUDWLYDV�«�XPD�IRUPD�GH۔�SDU-
WLOKD�GR� VHQV¯YHOە�� D�TXH�5DQFLªUH� ������� VH� UHIHUH��2�
WUDEDOKR�FRP�QDUUDWLYDV�«�GD�RUGHP�GD�HVFXWD��H�Q¥R�GD�
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DXGL©¥R����GD�RUGHP�GD�LQWHUSUHWD©¥R�H�Q¥R�GD�FHUWH]D��
��GD�RUGHP�GR�HQFRQWUR�VRFLRDQWURSROµJLFR��GR�H[HU-
F¯FLR�GD�DOWHULGDGH��1¥R�VH�WUDWD�GH�PHQVXUD©¥R�H�QHP�
GH�FKHJDU�D�XPD�YHUGDGH��

$�QDUUDWLYD�FRQWHP�PHW£IRUDV��LPDJHQV��HPR©·HV��DIHWD-
©·HV��SHQVDPHQWR��JHVWR��SDODYUDV�H�VRQV� Neste sentido 
D�QDUUDWLYD�FRQW«P�HOHPHQWRV�H�HVW£�SUHVHQWH�QD�IRWR-
JUDਭD��QR�GHVHQKR��QD�SLQWXUD��QD�HVFXOWXUD��QD�OLWHUD-
WXUD��QR�FLQHPD��QD�P¼VLFD��$�QDUUDWLYD�«�IHLWD�GH�LPD-
JHQV�TXH�DV�DUWHV�FRUSRULਭFDP�H�UHYHODP��$�QDUUDWLYD�
VH�DSUHVHQWD�GDV�PDLV�GLIHUHQWHV� IRUPDV��$�QDUUDWLYD�
HVW£�QDV�SDODYUDV�H�QDV�PDLV�YDULDGDV�IRUPDV�GD�HQXQ-
FLD©¥R�H�GH�H[SUHVVLYLGDGH��$�QDUUDWLYD�HVW£�HP�WRGDV�
DV�DUWHV�H�HP�WRGDV�DV�SDUWHV��VDEHUHV��FRUHV�H�VDERUHV�
FRP�DV�TXDLV�R�WUDEDOKR�FRP�QDUUDWLYD�GHYH�GLDORJDU��
RV�TXDLV�GHYH�LQFRUSRUDU�

A Sociologia do Indivíduo é como um projeto intelectual 
que busca interpretar e interrogar as dinâmicas histórico 
VRFLDLV��HQWHQGHQGR�DV�D�SDUWLU�GD�H[SHUL¬QFLD�H�KLVWµULD�
singular do indivíduo. 3RU�HVVDV�WULOKDV�HVWH�SURMHWR�VH�
HQFRQWUD�FRP�DV�QDUUDWLYDV��3RU�HVWD��HQWUH�RXWUDV�UD-
]·HV��DV�QDUUDWLYDV�HGXFDWLYDV�H�SURMHWRV�GH�IRUPD©¥R�
GHYHP�HVWDU�DWHQWRV�¢�YLGD�RUGLQ£ULD�GRV� LQGLY¯GXRV��
¢�VXD�H[LVW¬QFLD��DRV�VHXV�GHVDਭRV��D�VHXV�GLOHPDV��¢V�
VXDV�DOHJULDV�H�GRUHV��DRV�VHXV�PHGRV�H�VRQKRV�H�DRV�
VHQWLGRV�TXH�HOHV�DWULEXHP�¢V�VXDV�FRQGXWDV��D�IRUPD�
FRPR�RV�LQWHUSUHWDP��6HPSUH�HQWHQGHQGR�RV�QR�VRFLDO��
D�SDUWLU�GR�VRFLDO��FRPR�R�VRFLDO��&RPR�KLVWRULFLGDGH��
$�6RFLRORJLD�GR�,QGLY¯GXR�EXVFD�DOFDQ©DU�R�LQGLY¯GXR�
HP�VXD�VLQJXODULGDGH��VHP�GLVVRFL£�OR�GH�VHX�HQYROYL-
PHQWR�H�GH�VXDV�LQWHUGHSHQG¬QFLDV��6HPSUH�ORFDOL]DQ-
GR�R��VHPSUH�REVHUYDQGR�R�QD�FRQGL©¥R�KLVWµULFD�TXH�
R�FLUFXQVFUHYH�

Antes de ser uma abordagem com teorias e métodos, a 
Sociologia do Indivíduo é uma sensibilidade intelectual 
e existencial, que parte do indivíduo para o social, que 
observa a singularidade no social, entendendo que in-
divíduo e sociedade se constituem mutuamente. Neste 
VHQWLGR��HVWD�DERUGDJHP�VH�LQWHUHVVD�SHOR�WUDEDOKR�GR�
LQGLY¯GXR� VREUH� VL� PHVPR�� DJUHJDQGR� HOHPHQWRV� DR�
WUDEDOKR�GRV� LQGLY¯GXRV�QD� VRFLHGDGH�H�GD� VRFLHGDGH�
VREUH� RV� LQGLY¯GXRV�� (VVH� QRYR� UXPR� H� VHQVLELOLGDGH�
VH�LPS·HP�QRV�GLDV�DWXDLV����LPSHUDWLYR��QDV�SDODYUDV�
GH�0DUWXFFHOOL� ��������SURGX]LU�XPD�VRFLRORJLD�FDSD]�
GH�SURSRU�XPD�LQWHOLJLELOLGDGH�GRV�IHQ¶PHQRV�VRFLDLV�
QD�HVFDOD�GRV� LQGLY¯GXRV��'D¯�SULYLOHJLDU��HQWUH�DV�GL-
YHUVDV�JUDP£WLFDV�GR�LQGLY¯GXR��R�HVWXGR�GR�LQGLY¯GXR�

HVWUXWXUDOPHQWH� IDEULFDGR� HP� GHWHUPLQDGR� SHU¯RGR�
KLVWµULFR��RX�VHMD��GR�VHX�SURFHVVR�GH�LQGLYLGXD©¥R��3RU�
VHU�DVVLP��SRU�VH�FRQYHUWHU�DR� LQGLY¯GXR�QR�VRFLDO��D�
VRFLRORJLD�GR�LQGLY¯GXR�«�XPD�VRFLRORJLD�IHOL]�RX�XPD�
VRFLRORJLD� FRQWHQWH�� QD� H[SUHVV¥R� GR� FLHQWLVWD� VRFLDO�
SHUXDQR��

Na prática sociológica com narrativas, é preciso dar a 
ver e compreender mais do que foi dito ou indicado.�3DUD�
R�WUDEDOKR�FRP�QDUUDWLYD�SRGHP�VHU�¼WHLV��SRU�H[HP-
SOR�� HOHPHQWRV� GD� OLQJXDJHP� FLQHPDWRJU£ਭFD�� WDQWR�
QRV�LQWHUHVVD�DR�TXH�HVW£�QR�FDPSR��QD�WHOD��QR�IRWR-
JUDPD��R�TXH�RV�VXMHLWRV�H�RV�FLQHDVWDV�QRV�G¥R�D�YHU�
R�TXH�RV�VXMHLWRV�QRV�IDODP��TXDQWR�R�TXH�HVW£�QR�FRQ-
WUDFDPSR�� R� TXH� R� FLQHDVWD� Q¥R� FRORFRX� QD� WHOD��1R�
WUDEDOKR�FRP�QDUUDWLYD��R�TXH�R�VXMHLWR�Q¥R�GLVVH�RX�
PHVPR��R�TXH�Q¥R�VH�OHPEUD�RX�SUHIHUH�Q¥R�IDODU��WDQWR�
TXDQWR�SHTXHQRV�GHWDOKHV�GHYHP�VHU�FRQVLGHUDGRV��2�
VRFLDO�TXH�R�VRFLµORJR�GHYH�EXVFDU��GHYH�GHVFRUWLQDU��
EXVFDQGR�FRPSUHHQGHU�R� VRFLDO�TXH�QHOHV�KDELWDPۋ��
VXMHLWRV�HP�IRUPD©¥R�RX�QR�HQFRQWUR�GD�LQYHVWLJD©¥R��
6H�SDUD�RV�FLQHDVWDV�DOJR�SRGH�VHU�GHL[DGR�IRUD�GD�WHOD��
R�FRQWUDFDPSR��GLIHUHQWHPHQWH�GLVVR��SDUD�R�VRFLµORJR�
R�TXH�HVW£�IRUD�GR�FDPSR�LPHGLDWR�GH�YLV¥R�GRV�VXMHL-
WRV�RX�GH�TXHP�RV�RXYHP��«�W¥R�LPSRUWDQWH�TXDQWR�R�
TXH�IRL�GLWR�QD�WH[WXUD�GD�QDUUDWLYD��'D¯�D�LPSRUW¤QFLD�
GH�UHFRQVWUXLU�R�FHQ£ULR�RQGH�RV�SHUVRQDJHQV�YLYHP�
VXDV�KLVWµULDV��R�FRQWH[WR�VRFLDO�H�FXOWXUDO��XPD�FRQV-
WUX©¥R�FRPSOH[D�SDUD�R�LQYHVWLJDGRU�QDUUDWLYR��SRUTXH�
UHTXHU�EXVFDV�DWLYDV��SRUTXH�HVW£۔�IRUD�GH�YLVWDە��FRPR�
UHVVDOWDUDP�&RQQHOO\�\�&ODQGLQLQ��������

A vigília

3RU�FHUWR�TXH�SRGHU¯DPRV�FULDU�RXWURV�DIRULVPRV��PDV�
Q¥R�VH�WUDWD�GH�HVJRW£�ORV��QHP�GH�EDQDOL]D�ORV�HP�XPD�
ORQJD�OLVWD��$�RS©¥R�IRL�DSUHVHQWDU�DOJXQV�SUHVVXSRV-
WRV�D�FRQVLGHUDU�QRV�WUDEDOKRV�FRP�QDUUDWLYDV��D�SDUWLU�
GH�LQTXLHWD©·HV��GLOHPDV��TXHVW·HV��H[SHUL¬QFLDV�H�UHV-
SRQVDELOLGDGHV�TXH�DVVXPLPRV�QR�FXOWLYR�GDV�QDUUDWL-
YDV�GH�IRUPD©¥R�GH�HGXFDGRUHV�H�GH�SHVTXLVD��WHQWDQGR�
PHOKRU�HVFDY£�ODV��%XVFDQGR�KLVWRULFL]DU�D�KLVWµULD�GR�
RXWUR��GH�VL�PHVPR�H�R�SUµSULR�HQFRQWUR�LQWHUVXEMHWLYR�
GRV�TXH�VH�HQFRQWUDP��VH�Y¬HP�H�VH�HQOD©DP�HQWUH�QDU-
UDWLYDV��3URFXUDQGR�R�VLQJXODU�QR�VRFLDO�H�R�VRFLDO�QR�
VLQJXODU��GHVID]HQGR�DQWLQRPLDV�FRPR�VXEMHWLYLGDGH�H�
REMHWLYLGDGH�� LQGLY¯GXR�H�VRFLHGDGH��PDFUR�H�PLFUR�H�
RXWUDV�PDLV��FRPR�SURSRVWR�SRU�0DUWXFFHOOL���������
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5HWRPDQGR�(OLDQH�%UXP��VH�GH�XP�ODGR�«�QHFHVV£ULR�
FRQKHFHU� �FRPR۔ FDGD� XP� VH� LQYHQWD� H� FULD� VHQWLGRV�
SDUD� RV� VHXV� GLDV�� FRPR� FDGD� XP� KDELWD�VHە�� HQWHQ-
GHPRV�TXH�«�SUHFLVR�PDLV�GR�TXH�LVVR��1RVVD�UHVSRQ-
VDELOLGDGH�«�PDLV� DPSOD��(�RXVDGD��1R� WUDEDOKR�FRP�
QDUUDWLYDV��RXWUDV�LQTXLHWD©·HV�H�VHQWLGRV�WDPE«P�QRV�
PRYHP��«�SUHFLVR�FRPSUHHQGHU�FRPR�R�VRFLDO�KDELWD�
FDGD�XP�H�FRPR�FDGD�XP�KDELWD�R�VRFLDO��QD�LQYHQ©¥R�
GH�QRVVDV�YLGDV�LQGLYLGXDLV�H�FROHWLYDV�H�GR�PXQGR��

3DUD� WDQWR�� «�SUHFLVR� HVWDU� HP�HVWDGR�GH�YLJ¯OLD�� VHMD�
�SHODV�SHVVRDV�TXH�DEULUDP�D�SRUWD�SDUD�PH�UHFHEHU�H۔
VH�FRQWDU��«�SHOR�UHVSHLWR�TXH�WHQKR�SHOD�PLQKD�SUµSULD�
YLGD��TXH�VH�H[SUHVVD�QD�QDUUDWLYD�GD�YLGD�GH�XP�RX-
WURە��FRPR�(OLDQH�%UXP��������S������REVHUYD��VHMD�D�YL-
J¯OLD�SHOR�PXQGR�TXH�DV�SHVVRDV�KDELWDP�H�SHOR�PXQGR�
TXH�QHODV�HVW£����SUHFLVR�VH�DEULU�SDUD�RXWURV�PXQGRV�
SRVV¯YHLV�� QHFHVV£ULRV�� XUJHQWHV�� 3DUD� TXH� SRVVD� XP�
GLD�VHU�XP�PXQGR�H�XPD�KLVWµULD�PHOKRU�SDUD�WRGRV��
XP�PXQGR�GH�buen vivir�� FRPR� DSUHQGHPRV� FRP�RV�
LQG¯JHQDV�DQGLQRV�

5HIHU¬QFLDV�

%DUURV��0����������Memórias inventadas (a segunda in-
fância).�3ODQHWD�GR�%UDVLO�

%HQMDPLQ��:����������2�QDUUDGRU��FRQVLGHUD©·HV�VREUH�
D�REUD�GH�1LNRODL�/HVNRY��(Q�Obras escolhidas. Magia e 
técnica, arte e política�����HG��%UDVLOLHQVH�

%RXUGLHX�� 3�� �������� &RPSUHHQGHU�� (Q� A miséria do 
mundo��9R]HV�

%UXP�� (�� �������� Meus desacontecimentos: A história 
da minha vida com as palavras.� ��� HG�� $UTXLS«ODJR�
(GLWRULDO�

&RQQHOO\�� )��0�� \� &ODQGLQLQ��'�� -�� �������� 5HODWRV� GH�
H[SHUL¬QFLD�H�LQYHVWLJD©¥R�QDUUDWLYD��(Q�/DUURVD��-��HW�
DO��Déjame que te cuente: ensayos sobre narrativa y edu-
cación��/DHUWHV�

0DUWXFFHOOL�� '�� �������� *UDP£WLFDV� GHO� LQGLYLGXR� 
/RVDGD�

0DUWXFFHOOL��'����������Cambio de rumbo: la sociedad a 
escala del individuo� /20�(GLWRUHV�

0DWRV�� 2�� �������� $� QDUUDWLYD�� PHW£IRUD� H� OLEHUGDGH��
História Oral, Revista da Associação Brasileira de His-
tória Oral�����������

0LOOV��&��:�b��������A imaginação sociológica.b�=DKDU�

5DQFLªUH��-����������A partilha do sensível: Estética e Po-
lítica.���HG��(GLWRUD����


